Chiswick Chamber Orchestra
Sunday 23" November 2025 - St Michael and All Angels, Bedford Park

Ralph Vaughan Williams (1872 - 1958)

Fantasia On a Theme by Thomas Tallis for Double Stringed Orchestra
Largo sostenuto

Ralph Vaughan Williams was born in the Cotswold village of Down Ampney and, following
his father’s death in 1875, brought up at Leith Hill Place in Surrey. He was educated at
Charterhouse School, the Royal College of Music and Trinity College, Cambridge. He was
a pupil of Charles Stanford and Hubert Parry, later studying with Max Bruch in Berlin and
Maurice Ravel in Paris. Vaughan Williams was a frequent bicycler around the English
countryside collecting and transcribing folk songs and carols.

As musical editor of the English Hymnal (1906) he searched far and wide for appropriate
material and studied closely the work of Tudor and Elizabethan composers. This Fantasia
is based on a psalm tune Why Fumeth in Fight (1567) by Thomas Tallis (1505-85), taken
from Archbishop Parker’s Psalter, which Vaughan Williams harmonised for Addison’s
hymn When Rising from the Bed of Death. Vaughan Williams also wrote four original
hymns for the English Hymnal, including Sine Nomine (For All the Saints), and Down
Ampney (Come Down O Love Divine).

The Fantasia was commissioned for the Three Choirs Festival of 1910, when it was
performed in Gloucester Cathedral. Itis written in one movement and scored for two
unequal string orchestras and string quartet. The piece begins with a passage of ethereal
chords, from which Tallis’ tune emerges in the lower register, followed by a rhapsodic
rendition by all the strings. The material is treated antiphonally by the two orchestras,
with solo violin, solo viola and the string quartet weaving a madrigal-like texture.
Recurring throughout the piece is an ascending phrase (in dotted rhythm) in the Phrygian
mode, a scale Vaughan Williams detected repeatedly in folk music. This motif obsessed
him, and he used it in his opera The Pilgrim’s Progress to denote Christian, the pilgrim
arriving at the Celestial City. It leads the listener through each of the Fantasia’s brief
segments, towards the final unison chord, conjuring the illusion of a church organ, and
fading into silence.

Vaughan Williams’ complex weave of folksong, hymnal and mystic atmosphere was
admired by one critic: ‘One is living in two centuries at once....It cannot be assigned to a
time or school, but it is full of the visions which have haunted the seers of all times.’
Another noted its Englishness, but added ‘Debussy, too, is somewhere in the picture and
itis hard to tell how much of the complete freedom of tonality comes from the new
French school and how much comes from the old English one.’

Programme notes by Wendy Booth



Antonio Vivaldi 1675 -1740
Le Quattro Stagioni (The Four Seasons) Op 8
Soloist: Iwona Boesche — Reader: Fr Fabrizio Pesce

Antonio Vivaldi's Le Quattro Stagioni (The Four Seasons) is one of the most iconic and
beloved works of the Baroque era. Composed around 1720 and published in 1725 as part
of his Opus 8, these four violin concertos Spring, Summer, Autumn, and Winter are
remarkable for their vivid musical depictions of nature and human activity throughout the
year. What makes The Four Seasons particularly unique is that each concerto is
accompanied by a sonetto (sonnet), likely written by Vivaldi himself. These poems serve as
a narrative guide to the music, describing scenes such as birds singing in spring, storms in
summer, harvest celebrations in autumn, and icy landscapes in winter.

Vivaldi carefully alighed each line of the sonetti with specific passages in the music,
making this one of the earliest examples of programmatic composition. The result is a
masterful blend of poetry and sound, where the listener can follow the story both through
words and through the expressive power of the violin and orchestra.

No.1 La Primavera (Spring)

Allegro

Giunt e la Primavera e festosetti

La salutan gl augei con lieto canto,

E i fonti allo spirar de zeffiretti

Con dolce mormorio scorrono intanto.
Vengon coprendo laer di nero amanto
E lampi, e tuoni ad annuntiarla eletti;
Indi tacendo questi, glaugelletti
Tornan di nuovo al lor canoro incanto.
Largo

E quindi sul fiorito ameno prato

Al caro mormorio di fronde e piante
Dorme Lcaprar col fido can a lato.
Allegro

Di pastoral zampogna al suon festante
Danzan ninfe e pastor nel tetto amato
Di Primavera allapparir brillante.

No. 2 UEstate (Summer)

Allegro non molto
Sotto dura stagion dal sole accesa
Luom langue, e i suoi feroci ardori

Rostano il pino; e L cucco canta, e in cora

Tutti i uccelli seguon lardente tema.

| venti saggiran, e L contende il cielo
Coni suoi venti, e il contende il pianto
Del pastore, che teme fiera tempesta,
E Ll suo destino.

Adagio

Toglie alle membra lardor del sole,

E Ll suo riposo & spesso interrotto

Dal timore di fulmini e tuoni fieri.
Presto

Ah che gia dalle tempeste il vento
Saggira, e fulmina e tuona, e grandina;
Tagliando i verdi steli e i fiori.

Allegro

Spring has arrived with joy,

Welcomed by birds with happy songs,

And the streams, caressed by gentle breezes,
Flow with sweet murmurs.

The sky darkens with thunder and lightning,
Announcing the storm.

When silence returns, the birds

Resume their delightful singing.

Largo

In the pleasant meadow, filled with flowers,
To the gentle rustling of leaves and plants,

The goatherd sleeps, his faithful dog beside him.

Allegro

To the festive sound of rustic bagpipes,
Nymphs and shepherds dance

In celebration of Springs brilliant arrival.

Allegro non molto
Under the harsh season ignited by the sun,

Man languishes, and the heat scorches the pines.

The cuckoo sings, and soon all the birds
Join in the fiery chorus.

The winds stir, and the sky struggles
With them, and the shepherd weeps,
Fearing a fierce storm

And his fate.

Adagio

The suns heat takes its toll on limbs,
And rest is often disturbed

By fear of lightning and thunder.
Presto

Alas, the storm breaks out!

Winds roar, thunder and lightning strike, and hail

Cuts down the crops and flowers.



No. 3 LAutunno (Autumn)

Allegro

Celebra il villan con balli e canti

Del felice raccolto il bel piacere,

E del liquor di Bacco accesi tanti

Finiscono col sonno il lor godere.

Adagio molto

Fanno chognuno abbandoni il canto e L ballo

Laria che temperail tempo, e la stagione

Invita a dormire e a dolce riposo.

Allegro

Il Cacciator all nuov’alba a Caccia

Con corni,schioppi, e cani escono fuore fugge la
Belva, e sequono la traccia. Gia shigottita, e lassa al
gran rumore de schioppi, e cani, ferita minaccia
languida di fuggir , ma opressa muore.

No. 4 LiInverno (Winter)

Allegro non molto

Aggiacciato tremar tra nevi algenti

Al severo spirar dorrido vento,

Correr battendo i piedi ogni momento;

E pel soverchio gel batter i denti.

Largo

Passar al foco i di quieti e contenti

Mentre la pioggia fuor bagna ben cento.
Allegro

Camminar sopra il ghiaccio, e a passo lento
Per timor di cader girsi prudenti;

Gir forte, sdrucciole e cader a terra;

Di nuovo ir sopra L ghiaccio e correr forte
Sin chil ghiaccio si rompe e si disserra.
Sentir uscir dalle porte

Sirocco, Borea, e tutti i venti in guerra.Questé
linverno, ma tal, che gioia porta.
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Allegro

The peasant celebrates with dances and songs

The joy of a bountiful harvest,

And many, warmed by Bacchus’s liquor,

End their revelry in sleep.

Adagio molto

Everyone leaves behind singing and dancing,

As the mild air of the season

Invites rest and sweet slumber.

Allegro

At the new dawn the hunters set out on the hunt with
horns, guns, and dogs. The wild beast flees, and they
follow its track; already bewildered and wearied by the
great noise of the guns and dogs, wounded it threatens
weakly to escape but overwhelmed, dies.

Allegro non molto

Shivering in the icy snow

Under the harsh breath of a terrible wind,
Running and stamping feet constantly,

And chattering teeth from the extreme cold.
Largo

Spending quiet and contented days by the fire
While outside, the rain soaks everything.
Allegro

Walking on ice, slowly and cautiously

For fear of falling.

Moving quickly, slipping, falling to the ground.
Getting up again and running boldly

Until the ice cracks and breaks.

Hearing the winds Sirocco, Boreas

Allin battle through the doors.

This is winter, yet it brings joy.
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Iwona Boesche - Director, Violin

Born in a small town in south-western Poland, she started playing the violin at the age of 7. At 18, she
made her concerto debut at the Philharmonic Hall in Katowice.

Fresh out of Academy of Music in Krakow, where she studied with the eminentviolinist Kaja Danczowska,
Iwona embarked on several concert tours with the Heidelberg Kammerorchester, performing Vivaldi’s
Four Seasons through France, Germany, Switzerland, Spain, Portugal as well as England, Wales and
Ireland. It was with that orchestra that lwona first came to England (not realising that she would later
make it her home), performing the Four Seasons at St James’s Piccadilly when she was 24. She cannot
be sure, but she has performed the piece at least 150 times!

Still barely a graduate, lwona was appointed leader of the Krakow Radio Symphony Orchestra after a
solo appearance with the orchestra. A year later, she came to London to further her performance
studies at the Royal College of Music. After graduating, lwona started to teach at the Royal College of
Music’s Junior Department. Later, she became a professor at the Royal Welsh College of Music and the
Guildhall School of Music and Drama, while continuing her performing career.

Alongside her solo career, lwona was a regular first violin with the City of London Sinfonia where she
played under Richard Hickox, led the London Gay Symphony Orchestra for several years and was a
principal first violin with the Apollo Chamber Orchestra and the Southern Sinfonia, where she
performed with Sir Roger Norrington.

Iwona’s love for music extends to all genres. She has premiered new works by Polish, English and
Russian composers. On the lighter side, Iwona has performed jazz with a big band (on the violin), and
she is learning to play drums, passing her first exam with Distinction.

Iwona studied Law and was called to the Bar in 2015. She practises as a criminal barrister. In her spare
time (such as itis) she is an avid reader, and she enjoys playing tennis at her local club.

Next Concert

Sunday 1 February 2026 at 3pm - St Michael and All Angels, Bedford Park
An afternoon of Mozart magic
Overture to Mitridate, re di Ponto K87; Piano Concerto No 21 in C Major K467
Soloist: Viv McLean
Symphony No 41 in C Major “Jupiter”
Conductor: Sandy Burnett

Further information can be found at
www.chiswickchamberorchestra.org

This concert series has raised over £3,500 for the St Michael and All Angels Heritage Conservation Fund
Concert sponsored by Whitman & Co



